Shooting Star

Introduction to Eva Gustavson’s autobiography by Maud E. Hurum

    When Eva Gustavson’s autobiography Stjerneskudd (Shooting Star), came out at Dreyers Publishing house in Oslo in the spring of 1983, the newspapers announcing the book created great public interest.

I was delighted to be told that this book would be the basis for a new and expanded version in English. So much has happened throughout the more than 20 years since her story was first published.

    Just after the war, I was a six-year-old student with the National Theatre in Oslo. In 1948 our main theatre, which also housed most of the operas performed in Norway since 1899, wanted to bring back Bizet’s Carmen after 10 years absence.

    The auditions began in April, and I was a member of The Children’s Choir at that time. My contact with Eva was completely spontaneous – a lifelong friendship began, which developed even greater through the decades. Her Carmen was legendary. The previous year she presented in Liege and in Brussels (in Liege playing 10 roles in 9 months time). Eva had just finished her Azucena in Il Trovatore when she returned to Oslo.

    She then sang, as Carmen, twenty-six continuous sold-out performances, which included a command performance for King Haakon the 7th. In 1961 she sang another twenty performances at the Norwegian Opera, culminating in an invitation to come to the

United States. She was a magnetic sensation with a voice of international quality as well as unusually gifted interpretive artist. Invitation came from The Royal Stockholm Opera for her Carmen as well as other roles, and when she later visited Trondheim, she was now well-known and much more sought after, particularly as her now famous Carmen.

    In 1956, Eva returned to Oslo as Amneris in Aida, after singing this role under the baton of Arturo Toscanini in New York, and by this time, there was only one opinion of her. She would always be one of the greatest in Norwegian music history within her field – a true mezzo-soprano with a remarkably resonating sound. The public loved her.

     The book “Stjerneskudd” (Shooting Star) depicts both the art and the life, but as it is written in all modestly, Eva does not mention much about the wonderful accolades showered on her by both the public, her colleagues and the King of Norway for her outstanding contribution to life through her music.

     Organizers know from experience that it would be a pleasure as well as a benefit to engage her, and she performed extensively throughout Europe, as well as her beloved home country of Norway before reaching international status in the United States under Maestro Toscanini. In 1977 she was honored with the Medal of St. Olav.
     Today, Eva enjoys a rich social and personal life, and recently released some of her best performances on two separate compact discs. I feel that many will enthusiastically take this to heart.
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